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Ann-Margret Likes Switch 
To Badness” After Lots 
Of Sweetness And Light 


(Advance) 


In a paradox that could happen only in show business, 
Ann-Margret has gone bad to make good. 

She has chucked the whole sweetness-and-light bit, in a 
career transition from fluff to frenzy. 

It seems only yesterday that she hit the heights as the 


Singing, dancing and utterly 
wholesome ingenue of “Bye, Bye 
Birdie.” She was so great a suc- 
cess in that, it left her almost no 
place else to go as a good girl. 
In pictures, there is very little 
market for goodness. Plus the 
fact that the world market for 
musical films is limited; somehow, 
foreigners just don’t dig that 
type of picture, with rare excep- 
tion. And since films of that type 
are also quite costly to make, 
there is also little incentive to do 
them. 

Plus the fact, of course, that 
bad girl roles are more interesting 
than the good kind. 

Which explains why, on the 
heels of her greatest success, 
Ann-Margret is switching her 
type. 

And is she ever switching! In 
“Kitten With a Whip,” her first 
movie in the new metier, she goes 
all out as an intendedly feline, 
alley-cat sort of girl who exer- 
cises her very apparent wiles as 
a temptress, to all but wreck a 
good man’s life and career. Her 
victim is portrayed by actor John 
Forsythe. Universal’s tense melo- 
drama, “Kitten With a Whip,” 
Theatre. 

Fortunately for the success of 
her portrayal, it happens that 
Ann-Margret posseses all the re- 
quisites. Nature has been bounti- 
ful to her. She is a sex kitten by 
inclination, tantalizing and tem- 


pestuous alike. She has the essen- 
tial physical equipment in great 
abundance. She projects a degree 
of animal magnetism so fervid 
that it could be parcelled out to 
other girls less generously en- 
dowed, at no loss to the original 
owner. 

With this head start, she hardly 
needs to act, too, but she does. 
The screenplay calls for a certain 
continuity of events to which she 
must adhere. But for the most 
part, Ann-Margret does what 
comes natural to Ann-Margret — 
and when she does, it is only 
natural that she quickens the 
pulse beat of all men whom she 
encounters. The particular man 
in the film, John Forsythe, plays 
an upstanding citizen possessed 
of a shaky marriage and of an 
aspiration to hold high public 
office. Ann-Margret’s wilful, un- 
bidden intrusion into his life is all 
that it takes to imperil both his 
household and his career. 

Ann-Margret’s aggressive sen- 
suality is as effective as it is con- 
vincing. With the result that she 
appears to have carved out a 
whole new career for herself with 
this one performance, a_ scant 
three years and five films since 
fate brought her to Hollywood, 
a girl singing with a combo and 
looking for a job. 

The turning point has been 
reached; from now on, the jobs 
look for Ann-Margret. 


P® (2.8) 


Ann-Margret wipes the blood from Jehn Forsythe’s mouth in Uni- 
versal’s “Kitten With a Whip.” A stark melodrama, its suspense 
is heightened by the psychotic behaviour of a gang of delinquents 


who hold Forsythe captive in his own home. 


KITTEN WITH A WHIP” 


(Still No. 1937-48) 


(ZF) 


James Ward is pulled away by Ann-Margret after angrily smash- 
ing John Forsythe in the mouth and drawing blood in Universal’s 
suspenseful, stark melodrama, “Kitten With a Whip.” The story of 
a gang of delinquents who hold Forsythe captive, it was directed 
by Douglas Heyes and produced by Harry Keller. 


Copyright 1964 — Universal Pictures Co., In 


(Still No. 1937-46) 


ATTEN WITH A WHIP? [i-C} 
In her first screen dramatic role, 
Ann-Margret plays the emotion- 
packed role of a juvenile delin- 
quent in Universal’s stark melo- 
drama, “Kitten With a Whip,” 
directed by Douglas Heyes and 


produced by Harry Keller. 
(Still No. 1937-144) 


Forsythe Trained As 


Truck Driver For His 
Ann-Margret Ordeal 


(Advance) 


John Forsythe received some 
preparation for the rigors of his 
present film role, during his youth 
in Manhattan. 


He drove a truck in the daytime 
in order that he might perform as 
a neophyte Shakespearean actor 
at night. Rigors were inherent in 
this unusual form of moonlighting 
particularly as a truck-driver in 
the Big Town. 


It led, in turn, to waiting on 
tables at Schrafft’s, to a stint as 
an assistant stage director for 
Broadway shows, to announcing 
Dodger baseball at Ebbets Field, 
to doing radio serials and drama- 
tic shows. 


Then he appeared on Broadway 
with Jose Ferrer in ‘‘Vicki,’”’ went 
into “Yankee Point,’ and became 
a film actor with Cary Grant in 
“Destination Tokyo.” 


And now, a couple of decades 
afterward, he is co-starring with 
Ann-Margret in the Universal’s 
suspense melodrama, ‘Kitten 


He plays a substantial citizen 
whose home is invaded by a group 
of delinquents who beat, kick and 
slash him. And Ann-Margret’s 
very presence, unbidden, threat- 
ens to reduce his reputation to 
tatters. 


During WW-II, after his screen 
debut in the Cary Grant film, For- 
sythe did a tour of duty with the 
Air Corps, in the course of which 
he appeared in the service show, 
“Winged Victory,’ on stage and 
screen. 


After the war, Forsythe did ad- 
ditional Broadway shows, includ- 
ing ‘‘Woman Bites Dog,” “It Takes 
Two” and “All My Sons,” and the 
replacement for Henry Fonda in 
“Mr. Roberts.” Then for two years 
he played Captain Fisby in ‘‘Tea- 
house of the August Moon,’ be- 
fore returning to films as the 
male lead in Alfred Hitchock’s 
“The Trouble with Harry.” 


From that, he switched to tele- 
vision to play the running lead for 
five years in “Bachelor Father.” 
Now “Kitten With a Whip” marks 
his return to the movie screen. 
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‘Kitten With A Whip” Stars 


Ann-Margret, Forsythe In 
Powerful Suspense Drama 


(Review) 


It seems only yesterday that a lovely and ebullient Ann- 
Margret was the singing, dancing ingenue of a frothy musical 
film. So it’s news now that the selfsame Ann-Margaret ful- 
fills the somewhat extraordinary emotional and dramatic 
requirements of her role as Jody, the fugitive delinquent who 


holds a man hostage and all but 
blights his career, in “Kitten With 
a Whip.” This is the Universal 
suspense melodrama that opened 
yesterday.at ithe: 2.5.2 oo ee 
Theatre. 

It is an all-new Ann-Margret 
who beguiles John Forsythe in 
this, resorting to lies, threats, de- 
ception and female allure, to keep 
him from reporting her presence 
in his house to the police. It is 
a many-shaded performance that 
adds a wholly new facet to the 
career of the young trouper, who 
must now be reckoned with as 
a splendid dramatic actress every 
bit as much as an entertainer of 
top rank. 

The film, gripping in its sus- 
pense and unusual in its story 
content, derives from a best-seller 
paperback novel co-authored by 
Wade Miller — co-authored, be- 
cause that was the writing pseu- 
donym of two authors, Robert A. 
Wade and the late Bill Miller. 


It has been carefully brought 
to the screen by Douglas Heyes, 
director and scenarist; Harry Kel- 
ler, producer; Joe Biroc, cinema- 
tographer; and other creative 
individuals. These last include 
Joseph Gershenson, music super- 
vision; Burton Miller, costumes; 
Russell F. Schoengarth, film edi- 
tor; Alexander Golitzen and Mal- 
colm Brown, art direction; Bud 
Westmore, makeup; and Larry 
Germain, hair stylist. 

The principals, in addition to 
Ann-Margret and John Forsythe, 
include Peter Brown, Patricia 
Barry, Richard Anderson, James 
Ward, Diane Sayer, Ann Doran, 
Patrick Whyte, Audrey Dalton, 
Leo Gordon and Patricia Tiara. 


The story finds Ann-Margret an 
escapee from Juvenile Hall. She 
has stabbed a matron on making 
a get-away, and needs a hideout 
from the law. She makes that 
hideout in the residence of John 
Forsythe, an upstanding citizen 
of a West Coast city, with an un- 
blemished record and political 
aspirations. His wife and daughter 
are briefly away after a family 
tiff. Then Ann-Margret happens 
in, and things begin to happen. 

The relationship, as it develops 
between the girl and her host, is 
fraught with conflict and emotion. 
Forsythe manfully resists her al- 
lure, and beats off her deceptions. 
He helps her out, and finds her 
back again. He then finds himself 
unwilling host to her friends, a 
muscular beach bum played by 
James Ward, a pseudo-intellectual 
deinquent done by Péter Brown, 
and a dimwit blonde delineated by 
Diane Sayer. They make a sham- 
bles of the Forsythe household, 
then abduct Forsythe to drive 
them across the border to Tijuana, 
for clandestine medical treatment 
of an arm injury that Brown has 
sustained in friendly scuffle with 
Ward. 


VRUTTEN WITH A WHIPS [1-B} 
John Forsythe returns to feature 
motion pictures after five years as 
the “Bachelor Father” of TV, in 
the role of a respected, politically 
ambitious citizen who becomes in- 
volved with a gang of juvenile 
delinquents in Universal’s ‘‘Kitten 
With a Whip.” 

(Still No. 1937-140) 


Disheveled and distraught dur- 
ing this Tijuana episode, Forsythe 
encounters four friends and pa- 
trons who are important to his 
political career—his in-laws Rich- 
ard Anderson and Patricia Barry; 
publisher Patrick Whyte and 
Ann Doran. 

Then, in a re-encounter with his 
abductors, Forsythe suffers a bru- 
tal beating, and Ann-Margret 
risks her own freedom to drive 
him back across the Border for 
medical treatment. 

The story has a crashing finish 
in which Forsythe survives his 
captors, and finds he has been 
cleared by Ann-Margret of any 
wrong-doing, and thus has _ his 
way cleared to a better domestic 
understanding and to success in 
politics. 

Both Ann-Margret and For- 
sythe have contributed gem-like 
performances throughout in their 
conflicting relationship. James 
Ward and Peter Brown both are 
excellent in their contrasting cha- 
racterizations. Patricia Barry is 
fine as the busy-body sister-in-law. 

In his first assignment as a 
producer after many years as a 
director and a film editor before 
that, Keller has done a magnifi- 
cent job. Typical of the touches 
that could come only from a 
craftsman with his background 
are the unusually fine use of tele- 
vision program inserts, from a 
Slapstick children’s cartoon that 
counterpoints with the rugged 
story atmosphere to a particu- 
larly fine news shot of the 
wounded matron, well played by 
Nora Marlowe. 

But most of all, in affording 
entertainment, the picture has 
also afforded an effective show- 
case for the dramatic talents of 
its title star, Ann-Margret—even 
if her role does appear to savor 


more of alley cat than of cuddly 
kitten. 


Am. Theatre Owners 


Honor Ann-Margret 
‘Star Of The Year” 


(Current) 


Ann-Margret, one of the most 
widely acclaimed film discoveries 
of recent times, has been selected 
by the Theatre Owners of Amer- 
ica as their “Star of the Year’— 
youngest new star ever to be ac- 
corded such an industry accolade. 
She currently can be seen at the 
Sevan ery cots eae Theatre in Universal’s 
“Kitten With a Whip.” 

Bestowal of the coveted laurel 
by John R. Rowley, TOA presi- 
dent, augments the organization’s 
program of giving appropriate 
recognition to promising new tal- 
ent on the Hollywood scene. 

The actress was presented the 
award, highest honor offered by 
TOA and consistent with its 
“Horizons Unlimited” theme, at 
the President’s Banquet conclud- 
ing TOA’s 1964 annual conven- 
tion at the Conrad Hilton Hotel, 
Chicago, in October. 

Ann-Margret, who first excited 
the interest of the industry when 
she galvanized audiences with her 
rendition of an Oscar-nominated 
tune at the 1962 Academy 
Awards show, made her film 
debut in ‘Pocketful of Miracles.” 
She has since been seen in “State 
Fair,” “Bye, Bye Birdie’ and 
“Viva Las Vegas.” 

She has also starred in two as 
yet unreleased films, Universal’s 
“Bus Riley’s Back in Town,” and 
20th Century-Fox, “The Pleasure 
Seekers.” 

The actress is the 11th recipient 
of the award. It previously has 
gone to Cary Grant, Gregory 
Peck, John Wayne, Doris Day, 
William Holden, James Stewart, 
Rock Hudson, Deborah Kerr, 
Danny Kaye and Jerry Lewis. 

In “Kitten With a Whip,” she 
co-stars with John Forsythe. 


New’ Ann-Margret 
More A Tigress Than 
A Girl Next Door 


(Advance) 
The movie pendulum appears to 
have swung away from “the girl 
next door” to — Ann-Margret. 


In her new role as the alley- 
cat heroine of Universal’s ‘“‘Kitten 
With a Whip,” coming..............--..-- 
to tHe ec ee Theatre, until 
now a sugar-and-spice-and-every- 
thing-nice type of person, scratch- 
es and slaps leading man John 
Forsythe, and smashes a whiskey 
bottle over the head of actor 
James Ward. 

The films haven’t ever seen so 
much an angry tigress on the 
loose, as Ann-Margret in this. 


It even frightens Ann-Margret, 
a little. But then she remembers 
that she was chosen for the part 
from all the leading ladies in 
films, any one of whom would 
have given her right arm for the 
role in this stark and sexy melo- 
drama. And Ann-Margret is once 
again content. 


Except for one thing — what 
it does to the men. Forsythe’s 
welts and nail scratches that 
Ann-Margret inflicted in the heat 
of her performance, will heal with 
time. But think of the mental 
anguish he must have suffered. 


And Ward will never trust a 
whiskey bottle again, when wield- 
ed by a girl. After his head was 
patched and he was released from 
the hospital, the vow he took was 
not to stay off the bottle, but 
from under it. 


Ann-Margret was painfully up- 
set after doing these injuries to 
the men in her movie life. Her 
sympathy for each was boundless 
— afterward. 


“T became so involved with the 
part that I failed to foresee any 
danger,” she explained. 


This may well be, but it no 
longer applies to the Messrs. For- 
sythe and Ward. They will each 
view with real apprehension any 
future physical entanglements 
with the young lady. 


"KITTEN WITH A WHIP" (1-A) 


Kitten — but in this story, more 
Alley Cat—Ann-Margret bares her 
claws in the starkly dramatic Uni- 
versal picture, “‘Kitten With a 
Whip,” directed by Douglas Heyes 


and produced by Harry Keller. 
(Still No. 1937-142 ) 


Emotional Role Has 
Ann-Margret Figure 
Move With Emotions 


(Current) 


While Universal’s “Kitten With 
a Whip” allows Ann-Margret un- 
precedented opportunity to dis- 
play her acting ability in a serious 
role, the star’s lovely figure 
“moves” as much as it ever has 
in any of her musical films. The 
demanding part of a highly emo- 
tional and unpredictable delin- 
quent calls for the full range of 
emotions which are as exhausting 
as any of her dance sequences in 
“Bye, Bye Birdie” and ‘Viva Las 
Vegas.” 

Director Douglas Heyes was 
well aware of the beauty of her 
walk when he cast her in the title 
role, and, consequently, very few 
scenes have the explosive Ann- 
Margret sitting or standing still. 
From the very beginning, as the 
panic-strickent Juvenile Hall run- 
away, to the suspensful end when 
she races a car in a do-or-die 
chase, the star is on the move. 


After four very successful musical films, Ann-Margret gives a many 


shaded performance in Universal’s “Kitten With a Whip,” and 
adds a new facet to her career. She must now be reckoned with as 
a splendid dramatic actress. Co-star is John Forsythe. The stark 
melodrama was produced by Harry Keller and directed by Douglas 


Heyes. 


(Still No. 1937-111) 


Ann-Margret Needs Month 
Of Rest After Tormenting 
John Forsythe For Two 


(Advance) 


Ask Ann-Margret, film star, what it takes to recover from 
tormenting a man through two months, and she replies that 
it will take HER all of the next month. 


What it will take the man, actor John Forsythe, is another 


story; that’s his problem. 

The two were paired in doing 
a stark and sexy melodrama, 
“Kitten With a Whip,” under the 
guidance of scenarist-director 
Douglas Heyes, for producer Harry 
Keller and Universal. “Kitten 
Withea Whip .cOMeSs. «<5. 
{Hola bl 0X = free ee eds Theatre. 


To refer to Ann-Margret as the 
“Kitten” of the title, is an under- 
statement. Alley cat would be a 
better description. Without any 
initiative on his part, Ann-Margret 
proceeds to tear to tatters the 
life, reputation and political pros- 
pects of good citizen Forsythe. 


But by one of the paradoxes 
peculiar to the female animal, the 
ordeal seems now to have been 
mostly Ann-Margret’s. It tore her 
to shreds emotionally while For- 
sythe, man-like, never lost a 
night’s sleep. 

“T wouldn’t want to go through 
that again soon,” says Ann-Mar- 
gret now. “It tore me apart every 
day.” (Again, it is pertinent to 
note that it was Forsythe’s role, 
too, to be torn apart every day, 
but that he is yet to complain.) 


“Did I feel sorry for the man?” 
Ann-Margret continues. “Of 
course. The girl herself did, to- 
ward the end.’ (The “girl” to 
whom she refers is Jody, fugitive 
juvenile delinquent who has in- 
flicted critical stab wounds on a 
matron who tried to stop her, and 
who is ready to claw any man in 
her way.) 


Ann-Margret is really shook by 
her experience, even though she 


freely identifies herself with the 
girl she played, except in the one 
important particular of that girl’s 
delinquency. 

“She is a loner, and so am I. 
While I was doing the picture, I 
stayed alone. I remained over- 
night in my studio dressing room, 
rather than be with people. When 
I did go home, I went right to my 
room rather than be with my 
family.” (She refers to her loving 
parents, Gustav and Anna Olson.) 


And the biggest sacrifice of all, 
perhaps: “I only dated twice 
throughout the picture schedule.” 


What better evidence could 
there be than this, of Ann-Mar- 
gret’s intense preoccupation with 
her evil role? 


“T couldn’t do one stark drama 
like this after another. It’s too 
hard on me. That’s why I want to 
go back and forth, from one kind 
of a picture to another.” 


This appears to dispel as false 
any conclusion that Ann-Margret 
intends henceforth to devote her- 
self to stark realism, rather than 
to the sweetness-and-light type of 
films at which she has so signally 
succeeded, (such as her role in 
“Bye, Bye, Birdie.’’) 


But as for prowling on and on 
as an alley cat, Ann-Margret has 
other ideas, like maybe doing a 
Brodway musical for a change. 
She would make the switch from 
alley cat to sex kitten — or back 
again ——- with the greatest of 
pleasure. 
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A nn-Margret Hailed As 
Hollywood's New ‘Sex 
Kitten’—But What's That? 


(Current) 
Now that Hollywood has a new sex kitten, in the person of 
Ann-Margret, the question arises —- what is a sex kitten? 
This A-M is a bundle of female, feline loveliness — 5’434”, 
35-22-35, 115-lb., green eyes, dark brown hair (currently 
blonde), born in Sweden on April 28, 1941. 


Those are the statistics — but is 
it the girl? 

The questions are vexing, but 
the answers are embodied in Ann- 
Margret, in her innate sensuality, 
and in the out-and-out alley cat 
type (but loveable) she plays as 
the tantalizing, tempestuous 
heroine of “Kitten With a Whip,” 
the first of her five movies to give 
full play to what might be re- 
garded as her native inclinations. 
Co-starred with John Forsythe, 
she can be seen currently in the 
stark Universal melodrama at 
(Gist Ase eS eee Theatre. 

It is not a mere portrayal; it 
is an extension of self that she 
manifests as the young temptress 
who, by her unbidden presence, 
smashes the well-ordered world of 
the helpless male played by actor 
John Forsythe. 

Ann-Margret is not the first sex 
kitten on the movie scene, and 
may not be the last, but she is 
the sublimation of a small, select 
list that, down through the years, 
has been highlighted by such 
names as (at their peaks) Rita 
Hayworth, Marilyn Monroe, Bri- 
gitte Bardot and Elizabeth Taylor. 

The term sex kitten (but not 
the condition) gained currency a 
half-dozen years back with the 
ascendancy of Mlle. Bardot. She 
chanced then to be of the same 
age and approximate dimensions 
of the pregent Ann-Margret. And 
they both are girls — but there 
the resemblance ends. 

Ann-Margret, in and out of her 
current screen role, offers a 
whole new dimension in feline sex 
projection. And may well succeed 
where Brigitte did not—in getting 


the sex kitten term a dictionary 
acceptance. 

The dictionaries do come close, 
with such terms as sex pot, mean- 
ing a female whose appearance 
and personality are sexy; and sex 
job, as a woman one a man would 
like to possess. 

On the feline side, it is per- 
tinent that a kitten is not only 
a young cat, but is also (Oxford 
English dictionary) applied to a 
young girl, with the implication 
of playfulness or skittishness. 

As for alley cat, it is the less 
socially-acceptable species of the 
family Felidae, of digitigrade cer- 
nivorous mamals, including the 
domestic. And further, the cat 
family is described as having a 
lithe body, very soft ... with 
claws. 

All of which applies in good 
measure to Ann-Margret’s inher- 
ent characteristics and equipment, 
and to its ultimate extension in 
her new screen role — a far cry 
from her earlier dalliance in such 
sweetness - and - light vehicles as 
the singing, dancing ingenue of 
“Bye, Bye Birdie.” 

Mingle the sex factor with the 
kitten factor and Ann-Margret 
comes up with a feline quality 
greater than the sum total of its 
parts. This is a quality that, in 
medicine, is referred to as syner- 
gistic — as when two antibiotics 
are mingled to greater total po- 
tency than that of the one added 
to the other. 

It is easy, then, to conclude 
that Ann-Margret is the syner- 
gistic sex kitten — the first of 
her kind. 


"KITTEN WITH A WHIP" (2-6) 


Ann-Margret who has been honored by the Theatre Owners of 
America as “Star of the Year,” switches from musicals to her first 
intense dramatic portrayal as a juvenile delinquent in Universal’s 
“Kitten With a Whip.” Her co-star is John Forsythe. 


(Still No. 1937-143) 


years. 


Choice to Play Alley Cat 
Is Ann-Margret s Own in 
Re-Tooling Public Image 


(Advance) 


Mindful that Hollywood itself is undergoing some profound 
changes, Ann-Margret is busily re-tooling her own image 


before the public. 


It is not just that she chances to play an alley-cat type in 
her new movie, Universal’s “Kitten with a Whip’; rather, 


that she deliberately chose to play 
it as a big step in a new direction. 
The tense, suspense melodrama 


Theatre. 

Ann-Margret made it to star- 
dom in just four earlier films, 
hitting the heights as the singer- 
dancer-ingenue of “Bye, Bye Bir- 
die.’ But her great success in 
that role left her no place to go 


but elsewhere — to emotional 
drama, perhaps. 
This was accomplished with 


Ann-Margret’s completion of her 
role in ‘‘Kitten” as the girl Jody 
who all but tears to tatters a 
good man’s life, reputation and 
prospects. The sex kitten bares 
its nails and lashes out. She is a 
tigress on the loose as the escaped 
delinquent who thrusts herself, 
and then her lawless friends, into 
the ordinarily staid household of 
good citizen John Forsythe, and 
who almost wrecks him in the 
process. 

This is a tour-de-force any pur- 
poseful actress would enjoy, and 
Ann-Margret is no exception. She 
revels in it. 

“T am that girl, but for one 
thing,’ says Ann-Margret, “the 
security and love my parents have 
given me.” (Jody, the girl of the 
movie, has no loving parents—and 
this makes all the difference.) 

Gustav and Anna Olson brought 
only-child Ann-Margret to the 
United States when she was hard- 
ly more than an infant. They have 
watched her become now, at 28, 
one of the brightest young stars 
in Hollywood. (The Wall Street 
Journal for Tuesday, April 7, 1964, 
noted that Ann-Margret had now 
become “‘financible,”’ meaning that 


"KITTEN WITH A WHIP" (2.C) 


her name on a contract for a 
film is sufficient guarantee of its 
success to satisfy a lender, script 
unseen. ) 

George Sidney, who directed 
Ann-Margret in both “Bye, Bye 
Birdie” and “Viva Las Vegas’’ is 
quoted on the subject; “I’ve been 
in this business for 30 years, and 
have seen no one with her fire. 
When she goes, it’s electric.” 

After the sweetness and light 
of Ann-Margret’s four. earlier 
films, it is not unlikely that the 
parent Olsons view with qualms, 
albeit pride, their daughter’s new 
switch to badness. 

“When I did the picture,” says 
Ann-Margret, I stayed in my 
studio dressing room, rather than 
go home and risk losing the mood. 
And when I did go home, I would 
go right to my room to be alone, 
rather than talk with my family.” 

Aside from a complete preoccu- 
pation with her role while she 
was doing it, there is nothing 
“method” about Ann-Margret’s 
approach to acting. She follows 
the script, the director’s instruc- 
tions, and an unerring instinct. 
In this case, a feline instinct. 


“It was a challenge to me. I 
had to work at it, very hard. I 
went into real seclusion. In all 
the time I was doing the picture, 
I only dated twice.” 


No dateable young lady of 23 
could make a greater sacrifice 
than this for her art. And from 
her emphasis on it, it is evident 
that Ann-Margret does date fre- 
quently under ordinary circum- 
stances — if there is such a thing 
in her actress life. 


John Forsythe returns home to discover that an escaped juvenile 
hall inmate, Ann-Margret, has broken into his home and is taking 
a bath in Universal’s suspenseful, stark melodrama, “Kitten With 


(Still No. 1937-20) 


a Whip.” 


Everything Happens 
To Forsythe In Film 


(Current) 


As a prosperous San Diego citi- 
zen whose home is invaded by 
three delinquents, John Forsythe, 
who co-stars with Ann-Margret 
in Universal’s “Kitten With a 
Whip,” suffers the roughest physi- 
cal treatment of his entire film 
career. The tension-packed motion 
picture nowiis ab the 2: 
Theatre. 


James Ward and Peter Brown, 
as two bullies, batter their fists 
into his face, kick him unmerci- 
fully and slash at him with a 
telephone. Ann-Margret, as a 
juvenile hall runaway, digs her 
nails into his chest, rips his shirt, 
hurls the contents of a glass of 
whiskey into his face, trips him 
into a dangerous fall, nibbles at 
his ear, and scratches his face. 


pseudo-intellectual delinquent, a 
friend of Ann-Margret’s in hold- 
ing John Forsythe captive in Uni- 
versal’s stark melodrama, “Kitten 
With a Whip.” 

(Still No. 1937-96) 


Star Not A Cook 


Ann-Margret, star of Univer- 
sal’s “Kitten With a Whip,” 
now at the Theatre, 
said that one of the reasons 


she was glad her folks got 
back from their trip to Sweden 
is that she was tired of eating 
cheese omelets every day. This 
the only dish she can make. 
Her mother is in complete 
charge of the kitchen. 


Actor Peter Brown 
Declines To Limit 
Himself To Acting 


(Current) 

“An actor works in a make- 
believe world, but he should not 
live in one,” declares Peter Brown, 
handsome young thespian fea- 
tured in Universal’s ‘‘Kitten With 
a Whip,” starring Ann-Margret 
and John Forsythe, now at the 

“Tl’m not kidding myself. This 
is a perishable business, and there 
is no financial security in last 
year’s laurels,” he continues. “It 
is foolish and, in the long run, 
ruinous, to limit yourself to the 
narrowing circle of acting.” 

Brown, of course, is well aware 
of the outside interests securing 
the future of the top names in 
the industry. He is concerned 
primarily with the multitude of 
actors with “dry spells’? between 
jobs, and facing an uncertain 
future. 

“Offhand I can see no reason 
why the average player should 
not take advantage of his ‘open 
time’ and develop a profitable in- 
terest in other areas which can 
be fruitful long after the acting 
career is ended,’ he maintains. 
“And the time to plan ahead 
should be as early as possible. 
Schools and the business world 
offer unlimited opportunities for 
diversification.”’ 

Brown practices what he 
preaches. Still climbing in popu- 
larity as an actor, he spends his 
leisure time studying the fields of 
direction and production, and, at 
the same time, is saving up to 
buy a ranch in Mexico. 

And not just another cattle 
ranch. He is shopping for a ranch 
to breed bulls for arenas where 
bullfighting is a legal sport. For 
years he has followed the exploits 
of the leading matadors and has 
since befriended most of the lead- 
ing names in that profession. 

Brown hopes to spend a lot of 
his time in Mexico. He goes to 
night school at Beverly Hills 
High to learn Spanish. When he 
was a kid in high school, he flunk- 
ed Spanish. But that was before 
he had a purpose. 


Miss Barry Willing 
To Divide Her Time 
Between Stage, Films 


(Current) 

“As long as they’ll have me, I 
want to divide my time between 
stage and films,” Patricia Barry 
declares. The versatile actress can 
be seen at the.-:......2-2.2..-. Theatre, 
in Universal’s “Kitten With a 
Whip,” starring Ann-Margret and 
John Forsythe. 

“T love an immediate audience 
reaction, and only a stage appear- 
ance delivers that stimulation 
right there and then,” Miss Barry 
explains. “And after being spoiled 
by different audiences each night 
during a brief tour, you’re ready 
to face the cameras again with 
renewed enthusiasm.” 


Miss Barry is a product of the 
theatre, going back to her co-ed 
days at Stephens College in Co- 
lumbia, Missouri, where she 
studied drama under the famed 
Maude Adams. Patric, as_ she 
likes to be known, soon secured 
her initial job with a summer 
stock company in Petersborough, 
N.H., as leading ingenue. 

Coincidentally, her last stage 
appearance was opposite John 
Forsythe in the romantic comedy, 
“Kind Sir.” “What a joy it was 
to work with a pro like Mr. For- 
sythe,”’ she says. ‘“‘We toured the 
theatre circuit in New England, 
and never played to more respon- 
sive audiences.” 

All of her scenes in “Kitten 
With a Whip” are played with the 
same Mr. Forsythe. 
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Universal presents 
“KITTEN WITH A WHIP” 


starring 
ANN-MARGRET 
JOHN FORSYTHE 
PETER BROWN 
PATRICIA BARRY 
RICHARD ANDERSON 
with JAMES WARD 


Screenplay by 
DOUGLAS HEYES 
Based on the Book by Wade Miller 


Directed by 
DOUGLAS HEYES 


Produced by 
HARRY KELLER 


A Universal Picture 


Director of Photography, Joseph Diroc, 
A.S.C.: Art Directors, Alexander Go- 
litzen and Malcolm Brown: Set Deco- 
rations, John McCarthy. John Austin, 
Oliver Emert; Sound, Waldon O. Wat- 
son, Frank H. Wilkinson: Film Editor, 
Russell F. Schoengarth; Costumes by 
Burton Miller; Make-Up, Bud West- 
more; Hair Stylist, Larry Germain; 
Assistant Director, Terrence Nelson: 
Music Supervision by Joseph Gershen- 
son. 


“KITTEN WITH A WHIP" (1-3 


Patricia Barry who plays all her 
scenes opposite John Forsythe in 
Universal’s stark, suspenseful mel- 
odrama, “Kitten With a Whip,” 
had appeared opposite him in her 
last stage play. 

(Still No. 1937-92) 


ORITTEN WITH A WHIP” (1-6) 


James Ward is a muscular beach- 
bum, one of the gang of delin- 
quens who hold John Forsythe 
captive in Universal’s ‘‘Kitten 
With a Whip.” Ann-Margret co- 
stars in the stark melodrama. 


(Still No. 1937-98 ) 


Ann-Margret Clothes 
Total To Under $30 


(Current) 


Costume designer Burton Mil- 
ler, who for years has dressed 
many glamorous leading ladies 
appearing in television, was sign- 
ed for his first feature film as- 
signment on Universal’s “Kitten 
With a Whip,” and found it dif- 
ferent than he expected. 


Miller’s total wardrobe for star 
Ann-Margret consists of a $9 
coarse cotton nightdress worn by 
San Diego Juvenile Hall inmates, 
an $18.75 cotton dress, and a 
$1.95 bath towel. 

The suspense melodrama now 
AG age rh 6 0 2 Pease erie Mee ape eme Theatre. 


the cast 
VOdye ee ee ANN-MARGRET 
David..........-.---- JOHN FORSYTHE 
ROMs ee PETER BROWN 
Vera aes PATRICIA BARRY 
Grant.......- RICHARD ANDERSON 
Buches. See JAMES WARD 
Midge. 2 = DIANE SAYER 
WMaUiSs so Se oe ANN DORAN 
Varden............ PATRICK WHYTE 


the story 


(Not For Publication) 

Juvenile Hall runaway Jody 
Dvorak (ANN-MARGRBET) 
breaks into the San Diego home 
of prosperous, politically-ambi- 
tious David Stratton (JOHN FOR- 
SYTHE), who is out for the eve- 
ning with friends. Grant Talmadge 
(RICHARD ANDERSON) and his 
wife, Vera (PATRICIA BARRY). 
David’s wife and vorng daughter 
are visiting in San Francisco. 

Upon his return, David js as- 
tonished to find Jody asleep in 
his daughter’s nursery bed. She 
resorts to lies, threats and decep- 
tion to keep him from calling the 
police. 

Jody convinces David she will 
go to an aunt in Los Angeles if 
he will secure the necessary strext 
clothes. He drops her at the bus 
depot. 

At his club, watching TV news, 
he is shocked to learn Jody is a 
desperate felon who, in escaping 
from Juvenile Hall, set fire to the 
girls’ quarters and knifed the 
matron. 

David promises the Talmadges, 
grooming him for an important 
political position, to join them 
and a prominent newspaper pub- 
lisher Philip Varden (PATRICK 
WHYTE) and his wife (ANN 
DORAN) for an evening of fun 
in nearby Tijuana. Home again, 
he is terrified to find Jody back, 
defiant and determined to remain. 

He dismissess the Talmadges 
on the honest excuse that his wife 
just phoned and will be coming 
home early in the morning. 

Threatening to blackmail him. 
Jody forces David to invite into 
his home three of her friends: 
Buck, a muscular beach-bum 
(JAMES WARD), Ron, a pseudo- 
intellectual delinquent (PETER 
BROWN), and Midge, their camp 
follower (DIANE SAYER). The 
foursome stage a wild drinking 
party. 

In an ensuing fight, an open 
razor wielded by Buck slices thru 
Ron’s sleeve and slashes it open 
across the bicep. Midge disappears 
in her car. 

Facing possible loss of the arm 
and unwilling to chance treatment 
by a local doctor, the gang forces 
David to drive them to Tijuana. 


As the car strikes a border 
fence, it drags to a halt, forcing 
Buck to get out. Jody pushes her 
foot on the accelerator, the auto- 


mobile roars forward, leaving 
Buck. 


David and Jody drop Ron off 
at a doctor’s offce. Jody pressures 
her hostage into taking her to a 
nearby motel as a hideout from 
the two desperate companions, 
and manages to steal the keys 
from his car. He is forced to walk 
to town to secure a bottle of 
liquor, for the return of his car 
keys. 


Bottle in hand, he is confronted 
by the Talmadges and the Var- 
dens. He fabricates a story of a 
car accident. And the bottle of 
liquor is for the mechanic, he ex- 
plains. He invites them into a 
cafe, but makes a sudden exit 
when he spies Ron, livid with rage. 


David makes his way back to 
the motel where unpredicable, re- 
morseful Jody returns the car 
keys willingly. 

Buck and Ron, in a stolen car, 
reappear before David can make 
his getaway. David is pounded 
into unconsciousness by Buck’s 
fists. Jody smashes the whiskey 
bottle on Buck’s head, and forces 
Ron to help her carry David into 
the car in a desperate race to a 
doctor. 


The two bullies, murder in their 
heart, give chase. The cars crash 
and burst into flames. 


In a San Diego hospital bed, 
David is assured that he will re- 
cover. He learns that the two 
boys died, as did Jody, but her 
deathbed statement did not impli- 
cate him with the law in any way. 
Best of all, David’s forgiving wife 
is waiting to see him. 


COS eee esse ees een este eeeesu ses eseeeEeeEeSeeceEeeeeessesesuEe 
Cee eee ORES FEET OSES OSES SO ES SES SESS CESSES SRSESSES ESS RESSEORES 
Cee e eee EERE TCR E TORE R EERE SESS ESESESSRHOHEESSER ESSE EE SESE ES 
CORO C RRR R EERE S SESE ERTL EEE ES CASES EC OSTHE SHO ESERESE SEO EOR EG 


UNIVERSAL 
CITY STUDIOS 


LITHE... 
LUSCIOUS... 


She was cute as a 


AND ONLY kitten one minute...a 
snarling fury the next! 
SEVENTEEN! One scream from her and 


your life is ruined... 
nobody could look at 
her and still 
believe you!!! 


itten with 


cosarine PETER BROWN * PATRICIA BARRY - RICHARD ANDERSON 


Screenplay by DOUGLAS HEYES - Directed by DOUGLAS HEYES - Produced by HARRY KELLER - A Universal Picture 


THEATRE 


MAT No. 403 


Ad Mat No. 403—4 Col. x 734"'"—420 Lines 


JOHN 
FORSYTHE ' 
kK A Universal Picture 


MAT No. 202 
Ad Mat. No. 202—2 Col. x 2""-—5é6 Lines 
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UNIVERSAL 
CITY STUDIOS She's all out 
for kicks... 
and every inch 
of her spells 


EXCITEMENT! ; 
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Screenplay by DOUGLAS HEYES = Directed by DOUGLAS HEYES + Produced by HARRY KELLER 


A UNIVERSAL PICTURE 


THEATRE 


MAT No. 205 
Ad Mat No. 205—2 Col. x 6''"—170 Lines 


-ANN-MARGRET 
JOHN FORSYTHE 


<< 


Ad Mat No. 208—2 Col. x 17''—470 Lines 


RICHARD ANDERSON 
Screenplay by DOUGLAS HEYES - Directed by DOUGLAS HEYES 
Produced by HARRY KELLER - A Universal Picture 


THEATRE 
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MAT No. 208 


UNIVERSAL 


myo TEA: PAAVE TO-DO 
7 IS SCREAM... 


WHO'D BELIEVE YOU 


What is the whiphand she holds 
over his home...his career... 
his marriage...his life! 


__ ANN-MARGRET 
_ JOHN FORSYTHE 
so “wieten 


PETER BROWN - PATRICIA 
Screenplay by DOUGLAS HEYES Directed by DOUGLAS HEYES - Produced by HARRY KELLER 


A UNIVERSAL PICTURE 


THEATRE 


MAT No. 207 


Ad Mat No. 207—2 Col. x 7!/,""—210 Lines 
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MAT No. 206 
Ad Mat No. 206—2 Col. x 8!/."'"—240 Lines 


she’s a real smoky kitten! 


MAT No. 203 
Ad Mat No. 203—2 Col. x 2!/.""—70 Lines 


HAT 1S THE WHIPHAND SHE HOLDS OVER H/S HOME... 
S CAREER... HIS MARRIAGE... HIS LIF: 


- 


TR TW JOHN FOR 
en win Whip’ 


°Y * RICHARD ANDERSON / Screenplay by DOUGLAS HEYES - Directed by DOUGLAS HEYES 


Produced by HARRY KELLER - a UNIVERSAL PICTURE 


THEATRE 


MAT No. 402 
at No. 402—4 Col. x 7''—400 Lines 


RE ENE IE PETE IIE 
she's a real smoky kitten! 


ANN- 
pMARGRET 
JOHN 
FORSYTHE 


ANN- JOHN 
MARGRET / FORSYTHE 


> " 
Nee with 
A UNIVERSAL PICTURE 
MAT No. 102 Kitten ip 
Ad Mat No. 102 ERSAL PICTURE MAT No. 201 
| Col. x 2''—28 Lines Ad Mat. No. 201—2 Col. x I''"—28 Lines 


Page 8 


eee 
Sees. 


ANN- JOHN 
MARGRET / FORSYTHE 
Ki tten” Whip’ 
A UNIVERSAL PICTURE LJ 


Ad Mat No. 101 
| Col. x I''"—14 Lines 


MAT No. 301 
Ad Mat No. 301—3 Col. x 7!/."—315 Lines 
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UNIVERSAL 


avsuoos ~=6»)- She's all out for kicks...and every 
inch of her spells EXCITEMENT! 


ANN- 
ARGRET 


jaeee 
ieeee 


A UNIVERSAL PICTURE 
MAT No. 204 
Ad Mat. No. 204—2 Col. x 31/,""—100 Lines 
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iNN-MARGRET’S 


MORE SIZZLING 
THAN EVER 
BEFORE!...IN 
‘KITTEN WITH 
A WHIP” 


TEASER 1-A TEASER 1-B TEASER 1-C 
Teaser Mat. No. I-A Teaser Mat. No. |-B Teaser Mat No. I-C 
| Col. x 7'""—100 Lines | Col. x 7""—100 Lines | Col. x 8"—110 Lines 


ANN-MARGRET JOHN FORSYTHE 


ANN: / JOHN 
MARGRET / FORSYTHE 
‘Kitten whip’ 


She's all out 
for kicks... 
and every inch 
of her spells 


EXCITEMENT! 


real smoky kitten! 


j| SS hE f= MARGRET 


RSYTHE 


PETER BROWN- PATRICIA BARRY: RICHARD ANDERSON 


UTILITY MAT NO. | 
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WHIP UP BOXOFFICE WITH RADIO INTERVIEWS 


Ann-Margret and John Forsythe Sell the Powerful 
Suspense of “Kitten With a Whip’ in Interviews 


THE OPEN-END TRANSCRIPTION — FREE 


Ann-Margret tells of the realization 
of an ambition in doing her first seri- 
ous dramatic role in ‘Kitten With a 
Whip" after her outstanding suc- 
cesses in ''Bye, Bye Birdie" and three 
other musicals. John Forsythe out- 
lines the intense melodrama in which 
he is involved in the story as well as 
his gratification with the role after 
many years on the ''Bachelor Father" 
TV program. Each interview is fur- 
nished with questions on a continuity 
sheet for use by the local announcer. 
All questions and answers are accu- 
rately timed to create the illusion that the star personally is be- 
ing interviewed by an announcer at a local radio station. De- 
signed for a five-minute segment, each interview can serve as a 
program by itself or in many other ways. 


Syndicated To More Than 1,000 Stations 


Dick Strout—a famous Hollywood 
radio reporter—questioned Ann- 
Margret and John Forsythe on the 
set of "Kitten With a Whip''—and 
recorded the interviews. The result is 
an entertaining and fascinating five- 
minute radio broadcast with each 
star that is attention-holding and 
perfect picture promotion. Strout's 
program on which the interviews will 
be carried, ''Celebrity Profiles," is 
broadcast on over 830 American 
and Canadian stations. In addition, 
they are used with local announcers 
(in open-end form—see opposite column) by the Garrison 
System, Inc., over more than 200 key stations throughout the 
country. In many areas, Garrison System, Inc. stations will co- 
operate and run the interviews to coincide with your playdates. 


Order Interview Disc — FREE — From 


RADIO DEPARTMENT, UNIVERSAL PICTURES CO., UNIVERSAL CITY, CALIF. 


ot ee 


SHOCKINGLY TERRIFIC! 
EXCITINGLY GREAT! 


—Thats what you'll exclaim 
when you see the powerful-selling 


FREE 

TEASER 
TRAILER 
ON “KITTEN WITH A WHIP” 


It explodes on the screen with all its dramatic fury while it intriguingly 
teases your theatre audience with an array of scenes that quickly spells 
out the entertainment-plus awaiting them when they come back to see 


“KITTEN WITH A WHIP." 


Be sure to order this FREE TEASER TRAILER as quickly as you 
can—and take advantage of its selling potential on your screen. 
Available—NOW—and it's FREE—from your LOCAL UNIVER- 
SAL EXCHANGE BRANCH OFFICE 


TV TELOP or SLIDE 


For a punchy and eye-catching television flash, whipping up a quick sell 
for your engagement of "KITTEN WITH A WHIP," both the TELOP and 
SLIDE are available . . . $6.00 with theatre playdate and station identifica- 
tion . . . $5.00 without playdate or identification . . . $2.50 for each 
duplicate copy of telop or slide. 


BE SUR ETO MENTION WHETHER YOU WANT TELOP OR SLIDE and BE 
SURE TO FURNISH STATION IDENTIFICATION AND PLAYDATE with $6.00 
Orders. Order direct from QQ TITLE CARD CO., 247 WEST 46TH STREET, 
NEW YORK 36, N. Y. 
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Set of TV Spots — FREE 


An exciting set of television spots have been created to display the grip- 
ping and tense melodrama of "Kitten With a Whip''—and these are avail- 
able FREE of charge. The spots are intriguingly designed to make the 
viewer want to see the picture. The message is compelling—the drama 
and excitement will whip interest in the film—to pay off at your boxoffice. 
The set includes 60-second and 20-second spots and all are on | 6mm film. 
All have sufficient silent footage at the end to permit adding local play- 
date information. 


Order TV Spots from HERMAN KASS 
UNIVERSAL PICTURES CO., 445 Park Ave., New York 22, N. Y. 


RADIO SPOTS — FREE DISC 


Produced to point up the strong, stark melodama of "KITTEN WITH A 
WHIP" is a group of radio spots that are available FREE on request. Each 
spot is developed to intrigue and entice the largest possible audience. 
All have a powerful sales message for the power-packed entertainment 
package of "KITTEN WITH A WHIP." Furnished in 15, 30 and 60 second 
segments, these spots will be a valuable asset in your overall campaign and 
contribute to a big opening day. 


Order these FREE RADIO SPOTS from RADIO DEPT., 
UNIVERSAL PICTURES CO., UNIVERSAL CITY, CALIFORNIA 


BANNER ACCESSORIES 


DELUXE FLUORESCENT SECTIONAL VALANCE—Made of glowing fluores- 
cent satin with shimmering letters and flowing fringes. ORDER ANY LENGTH NEEDED AT 
$1.65 PER FOOT. (Minimum size, 10 ft.) 


3-PIECE STREAMER—An attactive 17” long banner, priced at $16.50 each. 
9 x 12’ FLAG OR WALL BANNER-—Single-Faced, $60.00. Double-Faced, $110.00. 


FLUORESCENT USHER'S BADGE—40¢ each. 


In U.S.A., order from your nearest 


NATIONAL SCREEN OFFICE 


Manufactured by NATIONAL FLAG & DISPLAY COMPANY, 43 W. 21st St. 
New York 10, N.Y. (Tel. OR 5-5230) 


In Canada, National Flag Company represented by THEATRE POSTER SERVICE, LTD., 
227 Victoria St., Toronto, Ontario, Can. 


gs KITTEN WITH A WHIP" 


SPECIAL 
MOVIE 


EDITION 


BY FAWCETT 
FOR BIG SELLING HELP! 


An extra-big plus for your promotional activities on your engagement of ‘“‘KITTEN WITH A WHIP”’ is the MOVIE PAPER- 
BACK EDITION just published by Fawcett Publications which is backing up this issue with an extra-strong national dis- 
tribution of rack cards and banner strips. 

Your boxoffice can benefit a great deal from the coverage offered from the sales, display and promotion of this special 
Fawcett paperback. 

Work closely with your local book and magazine distributor to get these cards and window strips up at points-of-sale 
and in windows wherever the paperbacks are sold: newsstands, book stores, drug stores, supermarkets, and depart- 
ment stores. 

The “KITTEN WITH A WHIP” paperback by Fawcett has a real eye-catching front cover with an allure that will sell the 
book and whip up interest in the showing of the motion picture. 

Be alert to any activities you can line up in connection with the paperback book, including copies of the book for con- 
test prizes, special giveaways, and a reciprocal lobby display with your local book dealers. 


Re ee ke ee eK kk ks kk 
STILLS AVAILABLE FOR MERCHANDISE DISPLAYS AND TIE-UPS 


PET SHOPS PERFUME TOWELS 
(Stills Nos. 1937-105, 104, 115) (Still No. 1937-110) (Still No. 1937-111) 


FEED _ 
PORTABLE PHONOGRAPHS 
(Still No. 1937-135) (Stills Nos. 1937-114, 113) (Still No. 1937-112) 


USE THESE PHOTOS FOR WINDOW DISPLAYS AND PROMOTIONAL ACTIVITIES WITH YOUR LIVE-WIRE LOCAL MERCHANTS 


FREE— Order by number from Exploitation Dept., Universal Pictures Company, 
445 Park Ave., New York 22, N. Y. 
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evecatcninc DOOR PANELS 


That Have Want-To-See Ticket-Buying Effectiveness! 


Jor 


Spells 


TEMENT! 


PETER BROWN 
PATRICIA BARRY 
RICHARD ANDERSON 


LAS HEYES - beok ty WADE MILLER 
HRY SELLER 


Here is a set of especially potent DOOR PANELS that have been designed to attract all-eyes attention to your upcoming 
engagement of “KITTEN WITH A WHIP.” As illustrated above, they make up a foursome of selling factors that will abso- 
lutely contribute greatly to your boxoffice grosses! 


This big pre-sell help for your date is an important acces- Use them both for advance as well as current selling. The 
sory for your campaign. The 20 x 60 panels have been small investment will pay off—so ORDER THE SET OF 
planned for use on your lobby or auditorium doors, on DOOR PANELS NOW from your LOCAL NATIONAL 
posts, walls and in various displays. SCREEN SERVICE BRANCH! 


he ee a ee ee ee 


SUGGESTED COPY FOR L T E 


LIVE RADIO SPOTS FOR THE TOA 
(ONE MINUTE) STAR OF THE YEAR 


ANNOUNCER: “Her real name is trouble... but it’s Ann-Margret, whom they call 
Jody ... a special kind of doll in Universal's ‘Kitten With A W hip, the furiously thrill- A ae Ny = AA A 2 
ing screen drama that cracks with excitement! She's sex-wise beyond her years... cute as 


a kitten one minute... snarling fury the next! See the kicks she digs, the swingers she 
runs with. See how every luscious inch of her craves excitement as she digs her claws into 
John Forsythe. You've never seen an Ann-Margret like this! It’s Ann-Margret and John 
Forsythe in Unwersal’s cracking-with-excitement screen drama, ‘Kitten With A W hip,’ co- 
starring Peter Brown, Patricia Barry and John Anderson. She's Ann-Margret... . radiant 


.. wresistible ... frightening and unpredictable! See the special kind of fury she makes 
for John Forsythe in ‘Kitten With A Whip, . .. opening... eeevenn on the screen of 
ie Ba Theatre. It’s motion picture entertainment you won't forget!” 


(30 SECONDS) 

ANNOUNCER: “ ‘Kitten With A Whip’... that’s Ann-Margret like you've never seen 
her before! Cute as a kitten one minute—a snarling fury the next! Ann-Margret, John 
Forsythe in Universal Pictures’ ‘Kitten With A W hip.’ Ann-Margret... radiant... irre- 
sistible ... frightening and unpredictable! They call her Jody but her real name is trouble! 
A special kind of luscious doll—but don’t wind her up—or she'll hook her claws into you 
—yust as she hooks John Forsythe in ‘Kitten With A Whip! You won't want to miss 
Ann-Margret and John Forsythe in ‘Kitten With A W Phas Satin ge at the Localize—and pinpoint—your salute to ANN-MARGRET in "KITTEN WITH 
ee Le T'heatrel?? A WHIP" as the Theatre Owners of America "STAR OF THE YEAR." 


Herald the appearance of Ann-Margret, one of the most widely acclaimed 
film discoveries of recent times, at your theatre in "KITTEN WITH A 


WHIP 
(15 SECONDS) Besides your newspaper publicity (you'll find a story see this puree ie 
% ; . : : the Publicity Section of this pressbook), you can display a salute to the 
ANNOUNCER: “Every inch of her spells excitement! ... She’s Ann-Margret... radiant youngest‘new star ever to be accorded such an industry accolade in your 
.. wresistible ... frightening and unpredictible ... as Jody in ‘Kitten With A W hip’ lobby as part of your advance. 
: . : Other areas of promotion include radio station news announcements, a tag 
They call her Jody but her real name is trouble! See Ann-Margret and John Forsythe in Su veir edauink serobn Sealer. as well-ee-windaw-diaplade 
‘Kitten With A Whip, coming..........---- to the screen of the....................[ heatre!” 
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PUBLICITY-PROMOTION MATERIAL 
TO PLANT IN YOUR LOCAL 
WOMEN'S PAGES ON ANN-MARCGRET! 


Art and Stories For Beauty Editors and Fashion Columnists 


Order Photos FREE from Exploitation Dept., Universal 
Pictures Co., 445 Park Avenue, New York 22, New York. 


COPY YOUR CAT AND IMPROVE YOUR FIGURE 


Ann-Margret Exemplifies Feline Grace 


"If you copy your cat as she bends and stretches you can work out a series of figure- 
stretching exercises that will be fun to do," said Ann-Margret during an interview with 
her on a rehearsal stage at Universal. The star of "Kitten With a Whip’ was making 
friends with a trained Ocelot, and while admiring the spotted fur of her little companion, 
Ann-Margret observed its stretching and leaping motions and began copying them 


horself. 


Dressed in a black leotard which makes a great outfit for being a "copy cat’ Ann- 
Margret gently teased the kitten into a series of movements that brought every rip- 
pling muscle into play. From this she worked out a series of exercises that can be done 
by anyone whether she has a cat or not. The theory is that bringing into play little- 
used muscles firms the body, gets rid of flabbiness and increases circulation. After her 
exercise routine, Ann-Margret copies her cat by relaxing as limply as she can as she 
lies on the floor for ten minutes rest. Now, here are the exercises that will keep you slim 


and graceful as an Ocelot. 


1. Crouch on all fours and round your back as high as possible, pulling in the 
stomach muscles and tightening the thigh and seat muscles. Ann-Margret 
imitates an ocelot in this ''cat-like'’ exercise. Hold for a count of ten, and 
release. Repeat ten times. 


2. A great spine-stretcher is this exercise. On all fours, stretch your spine out as 
long and flat as you can, like a cat, while keeping your legs and arms stiff. 


Hold for a count of ten. Relax. Repeat ten times. 


3. A good stretch for all muscles is accomplished by sliding forward on the 
body. Lying face down, slide forward, stretching arms and legs alternately as 
you push yourself along. A short flight of steps helps you inch forward. Pretend 


you are a cat on its prey, and stretch, stretch, stretch. 


4. Lie on your back and press your spine to the floor. Raise one leg to the ceiling, 
then the other. Lower each limb slowly, to the count of ten. This exercise flattens 


the abdomen and combats flabbiness in arms and legs. 


(STILL NO. 1937-EX-1) 


BEAUTY BEGINS 
WITH THE BATH 


ANN-MARGRET SETS ASIDE TIME FOR 
HER BEAUTY PROGRAM 


That lovely auburn-haired star of Universal's "Kitten With a Whip," 
Ann-Margret, turns her bathroom into a beauty parlor and an exercise 
salon when she takes one hour out of a busy day to care for her good 
looks. Of course, being a film star, she can afford the most luxurious 
of grooming accessories, from a hair drier to a marble bathtub com- 
plete with a folding table that fits over it to hold her beauty equip- 


ment. However, her simple rou- 
tines of face and figure care 
could be used by any girl de- 
termined to take time to im- 
prove herself. 


"Time is the most important 
element in my daily program," 
says Ann-Margret. ''l prefer 
having a whole hour to use for 
myself whenever it is possible 
to do so, because one really 
needs that amount of time to 
catch up on those little beauty 
routines that are indispensible 
to good grooming." 


For her hour's routine, Ann- 
Margret starts with a few exer- 
cises. As she is supple and 
dances a lot, she does not need 
much more, but she likes to do 
a few deep side bends to keep 
her waistline trim, and some 
stretching and bending with 
arms overhead. She then washes 
her hair with a mild shampoo 
and tucks it up in a towel, tur- 
ban fashion, while she takes her 
bath. As she relaxes in the wa- 
ter she manicures her nails and 
changes her polish from the tray 
that is fixed to her bath table. 
She then creams her face and 
allows the steam from the hot 
water to open the pores and 
help to remove the day's im- 
purities. 


Ann-Margret, starring in Universal’s ‘Kitten With 
a Whip,’’ takes an hour out of a busy day for her 
beauty program. With her freshly-washed hair 
turbanned in a towel she prepares for her bath. 
(Still No. 1937-EX-2) 


After her bath, Ann-Margret washes her face and closes her pores 
with ice-water. Her damp hair is then set on rollers, and dressed in a 
loose robe, she relaxes under her hair drier and perhaps studies her 
lines for her next day's movie work. 


Before dressing for the evening, Ann-Margret applies her make-up 
before a well-lighted mirror, and brushes out her gleaming hair. Her 
beauty chores are done, and with a spray of her favorite perfume she 
is refreshed and ready for whatever the evening may bring. 


NEGLIGEES FOR THE TROUSSEAU MINDED 


Ann-Margret Has Some Suggestions For You 


A negligee is the first item a bride-to-be thinks of when she’s collecting lingerie and 
lounging wear for her “hope chest.” It has to be dreamy, romantic creation of course, 
and that’s why we favor the one worn by Ann-Margret in Universal’s “Kitten With A Whip.” 


This charming actress wears a negligee made up of yards of sapphire-blue chiffon, 
pleated over a pale blue silk foundation, and slashed in a deep “V’ neckline. A full, 
circular skirt sways when she walks and “poufs” up in a cloud when she sits down. 
Complementing Ann-Margret’s electric-blue eyes and auburn hair, the effect is devastating. 


“Like all women | acore pretty lingerie,” admitted Ann-Margret and conceded that her 
collection of boudoir wear is quite extensive. Some of her slips and gowns are hand-made 
in France, others are bought from smart shops wherever she travels. For this American- 
born girl has sophisticated tastes that encompass a range of materials, designs and styles. 
She's an experienced traveller and has learned which items pack best in a suitcase. 


“When choosing negligees for a honeymoon trip, it is best to consider the ones that 
pack most easily, and are lightweight—that is if you are going by plane. After all, you 
can't picture yourself spending your honeymoon ironing out the creases in a heavy satin 
gown! Especially when a lace one will discard its wrinkles if you hang it up. Chiffon is 
light and packs well if you use plenty of tissue in the folds. Of course sheer wool can 
be rolled, and always looks attractive.” 


Ann-Margret added that you must not be too practical on a honeymoon trip. You'll want 
to wear what your husband likes best. Please him and let the creases fall where they may! 


For care of your lingerie, Ann-Margret suggests you wash slips and other underwear 
by hand, in your washbasin. A few drops of cologne added to the final rinse water is 
always a nice touch. And the time it takes to touch up lacy portions with a warm iron is 
time well spent, if you want to keep your lingerie collection in sparkling shape. 


Ann-Margret, starring in Universal’s “Kitten With 
a Whip,’” models an exciting negligee of sapphire 
blue chiffon with a deep decolletage and full 
pleated skirts layered over pale blue silk. 

(Still No. 1937-EX 3) 


Parrot-bright colors in sports clothes are favored 
by dazzling Ann-Margret in ‘Kitten With a Whip’’ 
for Universal. Here she teams a lilac wool jacket 
with long cuffed sleeves, over lemon-yellow fit- 
ted ankle plants. There is a purple print scarf 
looped through a buttonhole in the jacket. 

(Still No. 1937-EX 4) 
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PARROT-BRIGHT COLORS IN NEW SPORTS CLOTHES 


It takes a daring red-head like Ann-Margret to launch a dazzling new style, and she's 
just the girl who can do it! In "Kitten With a Whip," in which she stars for Universal, 
the Scandinavian beauty has assembled a wardrobe of sports clothes that brightens up 
the landscape. She has one ensemble composed of a lilac wool jacket teamed with 
lemon-yellow pants and a deep purple printed silk scarf. 

"Il love bright colors for leisure wear,’ commented Ann-Margret. "Though | admit, 
being a red-head, | have to be careful in teaming my color tones so they don't clash 
with my hair and skin. Then like everybody else | can't just throw any old reds and 
yellows and blues together and expect to look well-coordinated. There must be a 
balance between the colors. However, when | do achieve a color scheme that satisfies 
me, | find that the various pieces can be used to enhance other items in my wardrobe." 

Indicating the cardigan-necked jacket in the pretty lilac tone, Ann-Margret pointed 
out that this would make a good topper for a pleated wool skirt in both white and navy 
blue. A sleeveless white shell blouse would make another outfit when worn with the 
yellow tapered slacks. In this way, if you should follow Ann-Margret's color scheme, 
you would have four distinct outfits for a vacation wardrobe. You would feature a 
white blouse and white pleated skirt, lilac jacket and navy blue skirt, yellow pants and 


while blouse plus the pants worn with the lilac jacket and purple silk scarf as worn by 


Ann-Margret in "Kitten With a Whip.” 

"For city wear I prefer plain well-cut dark or beige dresses with harmonizing acces- 
sories,' added Ann-Margret, "but for carefree days at sports events, in the country and 
at the beach, | love to wear parrot-bright colors. They seem to fit into the occasion 
when one is in a gay mood.’ 


SPECIAL COMPOSITE MAT 


EVERYTHING YOU NEED FOR A COMPLETE 
CAMPAIGN, ALL ON ONE MAT 


POPUPS eee eee eee er ee ee 
POPP ee RO ee 
Ce 
Oe ee 


UNIVERSAL 
CITY STUDIOS 


She's what they call 


a real smoky kitten. 
ete 
kicks § 

she 

digs , 

eoAne 
Swingers 


and the 
guy 
she 
hooked 
her 
claws 
into! 


UNIVERSAL 


cy STUDIOS She's all out for kicks...and every 
ff EXCITEMENT! 


MARGRET 


A UNIVERSAL PICTURE 


PETER BROWN: PATRICIA BARRY RICHARD ANDERSON MAT No. 204 


Screenplay by DOUGLAS HEYES - Directed by DOUGLAS HEYES - Produced by HARRY KELLER 1 : 
18 resis A EN eet Sere eri 3 Ad Mat No. 204—2 Col. x 31/4 '—100 Lines 


THEATRE 
MAT No. 206 


Ad Mat No. 206—2 Col. x 8!/.'"—240 Lines 


RRL TRAE SEALS ORIN RTE IELTS DIET FMI IR 
she’s a real smoky kitten! 


Ad Mat No. 401---4 


UB A UNIVERSAL PICTURE 
MAT No. 102 


Ad Mat No. 102 
1 Col. x 2'"—28 Lines 


SPECIAL MAT NO... 1. gow naronat sontn anxvtce 
INDIVIDUAL MATS PICTURED ABOVE MAY BE ORDERED SINGLY (By number indicated) AT THE REGULAR PRICE! 
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wo.PETER BROWN . A : ts 
PATRICIA BARRY / | . Screenplay by DOUGLAS ALES. Based on the book by WADE MILLER 
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| ADDED ATTRACTION | 
ENS 


THIS IS THE STORY OF JODY... 
THE KICKS SHE DIGS THE GWINGERS SHE 
FLING WITH... AND THE SPECIAL KIND OF HELE 
SHE CAN MAKE FOR A MAN 


ANN-MARGRET “3. JOHN FORSYTHE betas 
Kittens" Whip’ u | TELTAE Trier 


PETER BROWN: PATRICIA BARRY - RICHARD ANDERSON eee 
72 x28 14 x 36 WINDOW CARD 


Order trailers, slide, ad and scene mats, gloss stills and other accessories 


from your local National Screen Service Exchange 
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